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Edmund C. Tarbell, whose painting entitled "Rev- 
erie" shown in the Pennsylvania Academy's current 
exhibition is reproduced in this number of Art 
AND Progress as a frontispiece, has for years held 
higli rank among American artists. He is better 
known, perhaps, as a painter of interiors than of por- 
traits or life-size figures, but when one knows so well 
how to paint as docs Mr. Tarbell the character of the 
subject does not greatly influence the result. In his 
charming interiors this painter has set forth some- 
thing more than the furnishing of livable rooms; he 
has interpreted a phase of contemporary life which 
is characteristic of this country and worthy of per- 
petuation. He is not a moralist, he is not a story- 
teller, but his pictures truly reflect life, and in a j 
manner which is genuinely artistic. The works for ; 
which he is best known are well composed, and I 
exquisitely rendered — beautiful in tone, atmospheric, I 
sufficiently colorful. His portraits have not always : 
been so successful, but in this figure painting, "Rev- 
erie," there is both sentiment and good workman- ! 
ship. It is a "painters* picture" and yet one ' 
which must to all make strong and lasting appeal, j 
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